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Looking west from the corner of First Street and Boyle Avenue as a cable car
rolls by the Cummings Block, c. 1895.

THE CUMMINGS BLOCK

The distinctive building at the corner of First
Street and Boyle Avenue is the Cummings
Block. The Queen Anne-Ttalianate structure was
developed by George Cummings in 1889. His
wife, Marfa del Scaramento (Sacramenta), was
the granddaughter of Estévan Lépez, and she
had grown up on that same land. Renowned
architect W.R. Norton designed the build-
ing, which housed the Cummings Hotel and
served tourists and businessmen attracted to
the growing community on the Eastside. Its
construction was timed with the opening of
the Los Angeles Cable Railway, which came
from downtown and ran right

past the new building.
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The Lépez family owned large tracts of land
in Paredén Blanco, with 170 acres being given
to Estévan Lépez by his father, Claudio Lépez,
who was majordomo of the San Gabriel Mission
and mayor of Los Angeles (1826). The Lépez
family line traces back to the Pobladores—the
eleven families (22 adults and 22 children)
officially selected to settle the pueblo of Los
Angeles in 1781. These founding families were
an ethnically diverse group that included people
of African, Mexican, and Spanish descent.
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The Cummings Block had lost many architectural details by the 1980s, and
was operating as the Boyle Hotel. Locally, it was known as “Mariachi Hotel.”

In the years that followed, the Cummings Block
was neglected and fell into disrepair. It became
a popular residential hotel for mariachis who
gathered across the street to socialize and find
customers to play for. By the 1980s, it was
operating as the Boyle Hotel—but to all of
the locals, it was known better as the
“Mariachi Hotel.”

The Boyle Hotel-Cummings
Block was designated a Los
Angeles Cultural-Historical
Monumentin 2007. The building,
which had just been purchased by
the East LA Community Corporation
(ELACC), underwent a $24-million
renovation over the next five years
and reopened in 2012 with many
of the original architectural features
restored—bringing the iconic hotel
back to its original glory.
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Lalo Guerrero, the “Father of Chicano Music,” performs in 1989 from Mariachi Plaza’s gazebo. The traditional Cantera stone kiosk was hand-carved
and assembled by renowned Guadalajaran stone artisan, Juan Pablo Salas, and is topped with a statue of Santa Cecilia, patron saint of musicians.

PLAZA DEL MARIACHI

Boyle Heights has a rich heritage of mariachi
music. Even before the construction of the
current Mariachi Plaza, the area across the
street from the Cummings Hotel served as
an informal plaza where mariachis have long
gathered (as early as the 1930s) to make

themselves available for hire.

Mariachi music originates
from the Mexican state of
Jalisco and is especially
associated with its bus-
tling capital, Guadalajara.
Plaza del Mariachi de Los
Angeles was established
in 1992 as the cornerstone
of the area’s redevelop-
ment by Metro. In 1998,
the government of Jalisco
funded the addition of a
traditional Cantera stone
kiosk—designed, hand-carved, and assem-
bled by Juan Pablo Salas, a renowned stone
artisan from Guadalajara. In 2001, seven-
teen wrought iron benches were also donated
and added, representing towns of Jalisco.

Mariachi Plaza’s stone kiosk—a traditional Mexican gazebo on which mariachis perform—
was gifted to the Boyle Heights community by the Mexican state of Jalisco in 1996.

Lucha Reyes, knawn as the
“Mother of Ranchera Music,” is immortalized
by a statue in the center of Mariachi Plaza.

MARIACHI PLAZA

Adjacent to the kiosk stands a statue of
Mexico City-born singer, Lucha Reyes,
installed in 2009. Reyes was popular in
the 1930s and 1940s and is sometimes
referred to as both “the mother of ranchera
music” and “the queen of mariachi music.”
In 1920, Reyes briefly lived in Los Angeles

to study singing but returned to Mexico
in 1924. She popularized the song
“Guadalajara,” which is regarded
by many as Mexico’s unofficial

second national anthem.

Many longstanding businesses
exist in the neighborhood,
many near the plaza, to serve
and support local musicians.
La Casa del Mariachi has been
custom designing and tailor-
ing elaborately embroidered
“trajes charros” since 2002, and
El Charrito has also been
creating hand-crafted apparel
for over 20 years. Music stores like La Casa
del Msico (1979) and Candelas Guitars
(1947) have long catered to the neighbor-

hood’s mariachis and other musicians.

JUAN SOLIS MURALS

Gracing the west end of Mariachi Plaza is the
colorful two-panel mural, titled “El Corrido
de Ricardo Valdez,” painted in 1994 by artist
Juan Solis. Solis began painting at the age of
12 and later spent eight years at the Academia
de Arte Yepes of East Los Angeles. The school
was founded in 1992 by renowned painter and
muralist, George Yepes, as the first free mural
academy for young artists. The plaza murals
were Solis’ first large commission. Two more
murals followed: “La Virgen de Guadalupe”
and “Castellanos.”

Juan Solis’ 1994 mural “Castellanos” faces Boyle Avenue and originally
included mariachi musicians along the bottom.
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PLAZA DEL MARIACHI
EL CUMMINGS BLOCK

El edificio distintivo en la esquina de First Street y Boyle Avenue es
conocida como Cummings Block. La estructura de la Reina Anne-
Italianate fue desarrollada por George Cummings en 1889 en un terreno
otorgado por Francisco “Chico” Lopez a su hija Maria del Sacramento (la
esposa de George). Siendo un reconocido arquitecto, W.R. Norton disefid
el edificio y albergd el Hotel Cummings, que llegd a servir a turistas y.
hombres de negocios atraidos por la creciente comunidad en el lado este.
Su construccion fue cronometrada con la apertura del teleférico de Los
Angeles, el cual venia del centro y pasaba por el nuevo edificio.

La familia Lapez contaba con una gran extension de tierra en Pareddn
Blanco, con 170 acres entregados a Esteban Lapez (el padre de Chico)
por su padre, Claudio Lopez, quien era alcalde de EI Pueblo de la Reina

de los Angeles. La linea familiar de Ldpez se remonta a los Pobladores,

las once familias (22 adultos y 22 nifios) seleccionadas oficialmente para
establecerse en el pueblo de Los Angeles en 1781. Las familias fundadoras
eran un grupo étnicamente diverso que inclua personas de ascendencia
africana, mexicana y espafiola.

En los afios que le siguieron, Cummings Block fue severamente descuidado
y cayd en mal estado. Y se convirtid en un hotel residencial popular para
los mariachis que se reunieron al otro lado de la calle para socializar y
ponerse a disposicion para que fueran contratados. En la década de 1980,
funcionaba como el Hotel Boyle, pero para todos los lugarefios, era mejor
conocido como el Hotel Mariachi

El Boyle Hotel- Cummings Block fue designado Monumento Histdrico
Cultural de Los Angeles en 2007. El edificio se sometid a una renovacion
de $ 24 millones en 2010 el cual restaurd muchas de las caracteristicas
arquitectdnicas originales, devolviendo al icanico hotel a su gloria original.

LA PLAZA DEL MARIACHI

Boyle Heights cuenta con una rica herencia de misica de mariachi.
Incluso antes de construirse la actual Plaza Mariachi, el area al otro lado
de la calle del Hotel Cummings sirvio como una plaza informal donde los
mariachis se habian reunido durante mucho tiempo (ya en la década de
1930) para que uno los pudiera contratar

La misica de mariachi se origina en el estado mexicano de Jalisco y esta
especialmente asociada con su bulliciosa capital, Guadalajara. La Plaza del
Mariachi de Los Angeles se establecid en 1992 como la piedra angular de la
remodelacion del érea por el Metro. En 1938, el gobierno de Jalisco financid
la incorporacian de un quiosco tradicional de piedra Cantera, diseado,
tallado a mano y ensamblado por Juan Pablo Salas, un reconocido artesano
de la piedra de Guadalajara. En 2001, también se agregaron diecisiete
bancos de hierro forjado, que representan los pueblos de Jalisco.

Adyacente al quiosco se ubica una estatua de la cantante nacida en la
Ciudad de México, Lucha Reyes, instalada en 2009. Reyes fue popular en
las décadas de 1930 y 1940 y a veces se le conoce como “la madre de la
msica ranchera” y “la reina de la musica de mariachi”. En 1920, Reyes
vivid brevemente en Los Angeles para estudiar cantc i
regresd a México en 1924. Ella popularizd la cancidr

muchos consideran el segundo himno nacional no oficial de Meéxic

Existen muchos negocios de mucho tiempo en el vecindario cerca de la
plaza para servir y apoyar a los musicos locales. La Casa del Mariachi

ha estado diseiiando y confeccionando “trajes charros” a la medida con
bordados elaborados desde 2002, y EI Charrito también ha estado creando
prendas hechas a mano por mas de 20 afios. Las tiendas de musica, La
Casa del Misico (1979) y Candelas Guitars (1947) han atendido durante
mucho tiempo a los mariachis y otros misicos del vecindario.

MURALES DE JUAN SOLIS

En el extremo oeste de la Plaza del Mariachi se ubica el colorido mural de
dos paneles, titulado “El Corrido de Ricardo Valdez”, pintado en 1994 por el
artista Juan Solis. Solis comenza a pintar a la edad de 12 afios y después
pasd ocho afios en la Academia de Arte Yepes del este de Los Angeles.

La escuela fue fundada en 1992 por el famoso pintor y muralista George
Yepes, como la primera academia mural gratuita para artistas jovenes.

Los murales de la plaza fueron la primera gran encomienda de Solis. Le
siguieron dos murales mas: “La Virgen de Guadalupe” y “Castellanos”.
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Villa de Paredan Blanco, c. 1860.

TIME IN THE TROPICS
John Edward Hollenbeck and his wife, Elizabeth
Hatsfeld, were among the most notable and
influential of the early residents of
Boyle Heights. Like many others,
Hollenbeck (an Ohio native)
was drawn to California
to find his fortune during
the Gold Rush. On his way
west, the ship on which he
was traveling stranded him in
Panama, where he contracted a
fever that caused him to cancel

hotel. It was at this hotel that he met Elizabeth

Hatsfeld, a young widow who was working there

as a manager, and in January 1854, they were

married. Over the next 20 years, the Hollenbecks

amassed a small fortune as the owners of steam-
ships that carried passengers, goods, cargo, and

mail from their base in Nicaragua to ports

around the world.

SETTLING IN BOYLE HEIGHTS

It was ill-health from years in the tropics that
led the Hollenbecks to visit Los Angeles in
the mid-1870s. Being drawn to the develop-
ing city, they immediately invested in
160 acres in the newly established
community of Boyle Heights
and built a large home, Villa de
Paredén Blanco, in the southern
part of the neighborhood on
Boyle Avenue between Fourth
Street and Sixth Street. Utilizing
his extensive business experience,
Edward became a trusted advi-

his plans for California. After
recovering, Hollenbeck ven-

c. 1856, John Jr. was the Hollenbeck's

only child—he tragically died at the
young age of two from diphtheria.

sor and partner to Boyle Heights
founder William H. Workman.
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tured to Greytown, Nicaragua,

Together they developed tracts in

towork as an engineer. The ever-industrious “Ed” Boyle Heights that they subdivided, marketed,

remained there to pursue a number of business
ventures, which included opening a general store,
providing entertainment  to travelers, starting
awoodcutting business, and purchasing a
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and sold.

Beyond his work in Boyle Heights, Edward
quickly became a business and civic leader in
Los Angeles, serving as a bank founder and
president, investing in streetcars, building the
Hollenbeck Hotel, and holding a seat on the
city council. He also invested heavily in local
real estate, accumulating nearly 7,000 acres
city and countywide. After a short nine years
of activity in Los Angeles, Edward died from
a stroke in 1885 at the age of 56.
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Young bays enjoying themselves in rowboats on the lake in Hollenbeck Park, c. 1919. In the background, you can see the original Sixth Street
Wooden Bridge, which was designated a Los Angeles Historic-Cultural Monument in 1968, the same year it was demolished.

ELIZABETH CARRIES ON

After her husband’s untimely death, Elizabeth
applied her business acumen, acquired from
her years in Central America, to managing
Edward’s affairs, including continuing the
development of property that the couple
owned, adding two floors to the Hollenbeck
Hotel, and other work.

She partnered with William H.
‘Workman to donate a portion of
her property to the City of Los
Angeles for the creation of a park
in memory of her late husband.
Hollenbeck Park was dedicated in
1893. With its meandering paths,
quaint footbridge, and pictur-
esque lake, it quickly became a
centerpiece of the Boyle Heights
community and was featured on
a multitude of picture postcards.
The park was also used as a location

for film shoots in the earliest days of the
industry. Despite the impact of the Golden
State Freeway construction along its western
edge in the 1960s, Hollenbeck Park remains
a Boyle Heights community treasure.

Hollenbeck Presbyterian Church was built in 1864
and still stands at 132 North Chicago Street.

A view across the park of the Hnllenbn Home for the Aged, c. 1896.

Another signature project of Elizabeth’s was
the refashioning of her residence into the
Hollenbeck Home for the Aged—a home
designed for the elderly who lacked resources
to care for themselves. Initially created with
an endowment to provide housing and
other needs for struggling seniors, the home
opened in 1896 with 46 residents repre-
senting a variety of nationalities and faiths.

Over the years, the home expanded and,
after investments soured during the Great
Depression, the institution took on paying
residents. In the mid-1980s, the villa was
demolished, and a new structure was built
on the site (renamed Hollenbeck Palms) to
meet modern codes and the facility’s needs.

Elizabeth Hollenbeck’s charitable work con-
tinued for 33 years after her husband’s death
until she died on September 6, 1918. Both are
buried in Evergreen Cemetery. The legacy of
the Hollenbecks in Los Angeles lives on in the
many places that bear their name, including
the Hollenbeck Community Police Station,
Hollenbeck Middle School, Hollenbeck
Avenue in Covina, and Hollenbeck Street in
Huntington Park.

ey = S R T R
Aerial view of Hollenbeck Park and the surrounding area, c. 1924.
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LOS HOLLENBECKS
TIEMPO EN L0S TROPICOS

John Edward Hollenbeck y su esposa, Elizabeth Hatsfeld, se encontraban
entre los primeros residentes mas notables e influyentes de Boyle Heights.
Al'igual que muchos, Hollenbeck (un nativo de Ohio) se sintid atraido a
California por encontrar su fortuna durante la Fiebre del Oro. En su camino
hacia el oeste, el barco en el que viajaba lo dejd varado en Panama,

donde contrajo una fiebre el cual ocasiond que cancelara sus planes para
ir a California. Tras recuperarse, Hollenbeck se aventurd a Greytown,
Nicaragua, para trabajar como ingeniero. El hombre trabajador “Ed”
permanecid alli para emprender una serie de negocios, el cual incluian
abrir una tienda general, brindar entretenimiento a los viajeros, iniciar un
negocio de tala de arboles y comprar un hotel. Y fue precisamente en este
hotel donde conocid a Elizabeth Hatsfeld, una joven viuda que trabajaba
alli como gerente, y en enero de 1854, se llegaron a casar. Durante los
siguientes 20 aios, los Hollenbecks acumularon una pequefia fortuna como
propietarios de barcos de vapor que transportaban pasajeros, mercancias,
carga y correo desde su base en Nicaragua a puertos de todo el mundo.

ESTABLECIENDOSE EN BOYLE HEIGHTS

La mala salud durante los aiios en los trdpicos fue lo que llev a los
Hollenbecks a visitar Los Angeles a mediados de la década de 1870.
Sintiéndose atraidos por la ciudad en vias de desarrollo, inmediatamente
invirtieron en 160 acres en la comunidad recientemente establecida de
Boyle Heights y construyeron una gran casa, Villa de Pareddn Blanco,
en la parte sur del vecindario en la avenida Boyle, entre la calle Cuarta
y la calle Sexta. Utilizando su amplia experiencia comercial, Edward

se convirtid en un asesor de confianza y socio del fundador de Boyle
Heights, William H. Workman. Juntos desarrollaron tratados en Boyle
Heights que subdividieron, comercializaron y vendieron.

Mas alla de su trabajo en Boyle Heights, Edward se convirtia
rapidamente en un lider empresarial y civico en Los Angeles,
fungiendo como fundador y presidente del banco, invirtiendo en
tranvias, construyendo el Hotel Hollenbeck y ocupando un puesto en
el ayuntamiento de la ciudad. También invirtio fuertemente en bienes
raices locales, acumulando casi 7,000 acres en la ciudad y en todo el
condado. Luego de nueve afios de actividad en Los Angeles, Edward
murio de un derrame cerebral en 1885 a la edad de 56 afios.

ELIZABETH DECIDE SEGUIR CON SU VIDA

Luego de la prematura muerte de su esposo, Elizabeth aplico su
perspicacia comercial, adquirida a partir de sus afios en América
Central, para administrar los asuntos de Edward, incluida la continuacién
del desarrollo de la propiedad que poseia la pareja, agregar dos pisos al
Hollenbeck Hotel y otros trabajos.

Se asocid con William H. Workman para donar algunos de sus bienes a

la ciudad de Los Angeles para la creacidn de un parque en memoria de

su difunto esposo. En 1893 se le dedicd el parque Hollenbeck. Con sus
caminos serpenteantes, su pintoresca pasarela peatonal y su pintoresco
lago, llegd a convertirse rapidamente en una pieza central de la comunidad
de Boyle Heights y aparecid en una multitud de tarjetas postales. En los
inicios de la industria, el parque también se utilizd como lugar para rodajes
de peliculas. A pesar del impacto de la construccian de la Autopista Golden
State a lo largo de su borde occidental en la década de 1960, Hollenbeck
Park continda siendo un tesoro comunitario de Boyle Heights.

Otro proyecto emblematico de Elizabeth fue la remodelacion de su
residencia en el Hogar Hollenbeck para adultos mayores, un hogar
disefiado para adultos mayores que carecian de recursos para cuidarse
a si mismos. Inicialmente creado con una dotacidn para proporcionar
vivienda y otras necesidades a las personas mayores en situaciones
precarias, la casa se abrid en 1836 con 46 residentes que representan
una variedad de nacionalidades y religiones. Ya con los afios, la casa

se expandid y, después de que las inversiones se deterioraron durante

la Gran Depresion, la institucion asumio el pago de los residentes. A
mediados de la década de 1980, la villa fue demolida y se construyd una
nueva estructura en el sitio, renombrada Hollenbeck Palms, para cumplir
con los codigos modernos y las necesidades de las instalaciones.

El trabajo caritativo de Elizabeth Hollenbeck continud durante 33

ailos después tras la muerte de su esposo hasta que ella muri el

6 de septiembre de 1918. Ambos estn enterrados en el cementerio
Evergreen. El legado de los Hollenbecks en Los Angeles sigue vivo en
los muchos lugares que llevan su nombre, incluida la estacion de policia
comunitaria Hollenbeck, la escuela secundaria Hollenbeck, la avenida
Hollenbeck en Covina y la calle Hollenbeck en Huntington Park.

ul theHollenbeck Home, c. 1920.
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Demonstrators protest educational inequalities, high drop-out rates, and lack
of academic support for Mexican-American students, c. 1968,

WALKOUTS INSPIRE A MOVEMENT

In 1968, thousands of students walked out of
classes at Roosevelt and six other Eastside high
schools to protest educational disparities favor-
ing Westside schools. The walkouts, known
as the “Chicano Blowouts,” galvanized
the Los Angeles Mexican-American
population to wield their voice, and
the Chicano arts movement—an
extension of the Chicano civil rights
movement (El Movimiento)—burst
into the cultural sphere, sparking a
renaissance in the literary, perform-
ing, and visual arts.

Chicano artists sought to utilize their work
as a means of communicating issues of

The opening reception at
Goez Art Studio & Gallery, in 1970,

GOEZ ART STUDIO & GALLERY

In 1969, Jose Luis Gonzalez founded Goez Art
Studio & Gallery, transforming an old meat-
packing plant at 3757 East First Street into a
vibrant working studio. Goez was a dynamic
environment where artists could gather to create,
learn from one another, promote their art, and
develop their cultural awareness and expression.

In the carly days, Jose Luis enlisted the help of his
brother Juan, high school friend David Botello,
and esteemed local artist Robert Arenivar. For
the front of the studio, Jose Luis conceived of
a large-scale piece that would communicate a
welcoming yet bold statement about the
- larger mission of Goez, and the
-ﬂi collective creative energy
* A within. Juan designed the
seminal, The Birth of
Our Art, and Botello,
Arenivar, and other art-
ists helped paint the
33-footlong mural which
adorned the facade.

Goez was a place where
many famous artists got their
startand found their cultural

racial discrimination and social justice, featured the work of over 85 artists. ~ voice, and it laid the foun-

all while exploring their own identities
and experiences. Visual artists took icono-
graphic inspiration from Meso-American art,
while simultaneously emulating the styles of
Mexico’s mural masters: Diego Rivera, José
Clemente Orozco, and David Alfaro Siqueiros.
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Bottom photo: Paul Batello’s 1992.mural, The GreatestiLove,

Cesar Chavez Avenue and\Sota. Street.

community, including housing projects and public schaols, c. 1972.

‘While Juan Gonzalez and Botello eventu-
ally left Goez to pursue other endeavors,
and Arenivar passed away in 1985, Jose Luis
continued to operate the studio and gallery
for over six decades, creating and sharing his
knowledge in public art, installations, and
murals, both locally and nationally. In Boyle
Heights alone, Goez’s work can be found
at El Mercado, White Memorial Medical
Center, and the Benjamin Franklin Library.

THE MURAL MOVEMENT

In 1975, Wayne Healy and David Botello,
both childhood friends of Jose Gonzalez,
were reunited by chance at Mechicano Art
Center. That year, the two friends formed
Los Dos Streetscapers
(later renamed East Los
Streetscapers). Soon,
the group grew to
include more artists,
including Paul Botello,
Rudy Calderon, George
Yepes, and others. ELS’

Boyle Heights (1983)
shares the Cesar Chavez
Avenue and Soto Street intersection with the
now covered-up Advancements of Man (1976)

One of over eighty Estrada Courts murals—based on an ancient stone relief
from EI Tajin, near present-day Veracruz, Mexico, c. 1973.

'] 5 & East Los Streetscapers, Wayne Healy, David Botello, and George Yepes,
iconic El Corrido de  were commissioned by Stell0il t paint a muralat a Byl eights
service station in 1979, The resulting mural was called Filling Up on
Ancient Energies, and has since been partially demolished.

Self Help Graphics & Art's Barrio Mobile Art Studio was designed to bring multicultural arts education and opportunities to the surrounding

by Willie Herrén, and Paul Botello’s 7he
Ghreatest Love (1992), on the side of Farmacia
Ramirez. Resurrection of the Green Planet
(1991) by Ernesto de la Loza, one block west,
completes the modest mural corridor. With
the eighty-plus murals at Estrada Courts
and the ten that remain of the thirty initi-
ated by Mechicano in 1972, at the Ramona
Gardens housing projects, this trio of mural
clusters represents a significant Boyle Heights
artistic and cultural legacy.

SELF HELP GRAPHICS & ART

In 1970, a group of artists and printmakers
including Sister Karen Boccalero, Carlos
Bueno, Frank Herndndez, and Antonio Ibdfez,
were working together
from a garage in East Los
Angeles, calling them-
selves Art, Inc. Within
several years, they relo-
cated to alarger space on
Cesar Chavez Avenue,
made possible by a gift
from the Order of the
Sisters of St. Francis,
and Self Help Graphics
& Art was born. Throughout the 1970s,
SHG offered workshops, exhibitions, and

T

artist residencies, with a focus on printmaking.
By the 1980s, the programs became increas-
ingly experimental, crossing into other media,
including music and performance art. SHG
also took art out of the studio and into the
community with its innovative Barrio Mobile
Art Studio. In the early 1970s, SHG produced
the first East Los Angeles Dfa de los Muertos
Celebration—a now beloved tradition in Los
Angeles. SHG moved to its current space at
First and Anderson streets in 2011, where the
legendary community art center continues to
serve Boyle Heights and beyond.

A workshap at Self Help Graphics, c.
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EL MOVIMIENTO DE
LOS ARTES CHICANOS

LAS HUELGAS INSPIRAN UN MOVIMIENTO

En 1968, miles de estudiantes salieron de las clases en Roosevelt y seis otros
institutos de secundaria del este de la ciudad para protestar por las dispari-
dades de la educacion que favorecian a los institutos de secundaria del oeste de
la ciudad. Las huelgas, también conocidas como “Chicano Blowouts”, galvani-
zaron a la poblacidn mexicana-americana de Los Angeles para que hiciera uso de
su voz, y el movimiento de los artes chicanos - una extensidn del movimiento de
los derechos civiles chicanos (“El Movimiento”) - aparecid en la esfera cultural,
provocando un renacimiento en las artes literarias, escénicas, y visuales.

Los artistas chicanos buscaban utiizar su trabajo como un medio para comunicar
asuntos de discriminacion racial y justicia social, mientras exploraban sus propias
identidades y experiencias. Los artistas visuales se inspiraban en las iconografi-

cas en el arte mesoamericano, mientras emulaban los estilos de los maestros de
murales de México: Diego Rivera, José Clemente Orozco, y David Alfaro Siqueiros.

EL ESTUDIO Y LA GALERIA DE ARTE GOEZ

En 1969, Jose Luis Gonzalez fundd el Estudio y galeria de arte Goez, trans-
formando una antigua planta de empaguetado de carne, ubicada a 3757 Calle

1 este, en un vibrante estudio de trabajo. EI estudio Goez tenia un ambiente
animado donde los artistas podian crear, aprender unos de otros, promocionar su
arte, y desarrollar sus conciencias y expresiones culturales.

En los primeros dias, Jose Luis solicitd la ayuda de su hermano Juan, un amigo
del instituto de secundaria David Botello, y el estimado artista local Robert
Arenivar. Para la fachada del estudio, Jose Luis concibio una pieza de gran escala
que comunicaria una declaracion de bienvenida pero audaz sobre la mision mas
grande de Goez y la energia creativa colectiva dentro. Juan dised el trascenden-
tal The Birth of Our Art (EI nacimiento de nuestro arte), y Botello, Arenivar, y otros
artistas ayudaron a pintar el mural 33 pies de largo que adornaba la fachada.

Goez era un lugar donde muchos artistas famosos comenzaron y encontraron
su voz cultural, y sentd las bases para la explosion que ocurrid dentro del arte
chicano en aquella época. De hecho, en 1975, se publicd el ahora famoso mapa
de murales del Este de Los Angeles, recalcando més que 271 murales pintados
en el este de a ciudad, mas de la mitad de ellos estaban en Boyle Heights.

Mientras Juan y Botello finalmente dejaron Goez para perseguir otros empefios,
y Arenivar murig en 1985, Jose Luis continu operando el estudio durante seis
décadas, creando y compartiendo su conocimiento en arte piblico, instalacio-
nes, y murales tanto local como nacional. Solamente en Boyle Heights, la obra de
Goez se encuentra en EI Mercado, White Memorial Medical Center, y la Biblioteca
Benjamin Franklin.

EL MOVIMIENTO DEL MURAL

En 1975, Wayne Healy y David Botello - los dos amigos de la infancia y compa-
fieros de escuela de Jose Gonzalez - reunidos por casualidad en el Mechicano
Art Center. Aquél afio, los dos formaron Los Dos Streetscapers (luego renomb-
rados East Los Streetscapers). Pronto, el grupo crecid para incluir otros artistas
estimados, incluso Paul Botello, Rudy Calderon, George Yepes, y otros. Su icdnico
El Corrido de Boyle Heights (1983) comparte la interseccidn de la Avenida César
Chavez y Calle Soto con el ahora cubierto Advancements of Man (Los avances del
hombre) (1976) por Wilie Herrdn, y The Greatest Love (EI mejor amor) (1992)
por Paul Botello por el lado de Farmacia Ramirez. Resurrection of the Green
Planet (La resurreccion del planeta verde) (1991) por Emesto de la Loza, una
manzana al oeste en Calle Breed, completa el modesto corredor del mural. Con
més de ochenta murales en Estrada Courts (incluso Dreams of Flight (Suefios de
volar) de Botello), y los diez que quedan de los treinta iniciados por Mechicano
en 1972 en los planes de vivienda Ramona Gardens, el trio de grupos de murales
representa un legado cultural importante de Boyle Heights.

SELF HELP GRAPHICS & ART

En 1970, un grupo de cuatro artistas y grabadores - Hermana Karen Boccalero,
Carlos Bueno, Frank Hernandez, y Antonio Ibafiez - trabajaban juntos en un garaje
en el Este de Los Angeles, y se llamaban Art, Inc. Dentro de unos afios, se muda-
ron a un espacio mas grande en la Avenida César Chavez, que fue posible gracias
aun regalo de la Order of the Sisters of St. Francis (Orden de las Hermanas de
San Francisco), y nacid Self Help Graphics & Art (SHG). Durante los aios 1970,
SHG ofrecia talleres, exposiciones, y residencias de artistas, con un enfoque en
grabado. Por los aiios 1980, los programas se volvieron cada vez més experimen-
tales, cruzando a otros medios, incluso la misica y arte en vivo. SHG también sacd
el arte del estudio y o llevo a la comunidad con su innovador Barrio Mobile Art
Studio (Estudio del arte el barrio movible). A principios d los afos 1970, SHG
produjo el primer “East Los Angeles Dia de los Muertos Celebration”, una tradicion
ahora querida en Los Angeles. SHG se mudd al espacio actual en la Calle 1y la
Calle Anderson en 2011, donde el legendario centro de arte de la comunidad sigue
sirviendo a Boyle Heights y més alla.
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‘Botiarn photo: Sister Karen Boccalero
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